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A b s t r a c t 
Abstract 
Considered in the most abstract w a y , w e could say tha t 
every object , p o e m , too l , e tc . is a sign t h a t continually sends ou t 
signals t o those w h o are willing a n d prepared to receive t h e m . W h y 
certain o f these objects have continued to remain al ive w h e n e v e n 
their original meanings h a v e become obscure continues t o be a 
misery; bu t it is a n undeniable fact a n d one t h a t asks for 
explanat ion. Obviously it must have something to d o wi th t h e object 
Itself, for otherwise the revival a n d e n j o y m e n t o f all past art i facts 
would approach a n equa l average . Ins tead o f this w e find tha t 
certain works remain in obscurity, whi le others oscillate in a n d o u t o f 
favour , whi le still o thers remain in fairly steady favour -as "classics'. 
I t is this continual popularity o f classics which has caused the most 
speculation in t h e past and m a d e t h e critic search for some abstract , 
genera l quality of ' b e a u t / o r 'significant form' o r 'expressionist 
essence' which they all must share in c o m m o n . 
- diaries Jencks 
Architecture and Morality 
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Prologue 
'When the rape is inevitable lie back and enjoy' 
A Czech proverb 
I t seems as if w e a r e recklessly devoid o f t h e b lame tha t 
inescapably comes upon us for t h e eyesores o f t h e present d a y 
architecture. I n order t o fight this crisis t h e answer should n o t be as 
above bu t understanding tha t nothing is inevitable as long as we are 
not prepared to accept It 
The present issue and the criticality 
Space is subjected to all h u m a n senses. T h e logic o f the 
mind perceives t h e space b y t h e signals captured f r o m these senses. 
Because o f this very same reason outlining a fitting rationale for this 
sensual space making is a n all d a y d e b a t e in t h e world o f 
architecture. 
Y e t w i th t ime t h e space gets shaped by t h e aspiration o f t h e 
people wi th t h e change o f cultures. Styles c o m e into being a n d a r e 
w o r n o u t T h e reason for obnoxious pieces o f architecture is held to 
be d u e to t h e style o f t h e e r a ! 
I n a sense it is obscure h o w works o f Shakespeare , d o n e in 
some five centuries back in a n obsolete language is still in full b loom 
regardless t h e country, culture and the generat ion it deals w i t h . T h e 
secret m a y lie in t h e profoundness, subtleness a n d t h e universality 
o f his t h e m e s t h a t a r e ab le to find a n e w audience a n d a n e w 
interpretation with each n e w generat ion . M a y b e their original 
interpretations a r e forgotten but reinterpreted t ime to t ime w i th t h e 
imagination o f h u m a n consciousness making t h e m all t ime 
masterpieces. 
Adapting this idea into architecture Charles Jencks 
(Architecture a n d Moral i ty, 1 9 6 8 ) paraphrases, 
T h e r e s e e m s t o b e a n unconscious a g r e e m e n t o n t h e 
v a l u e o f par t icu la r a rch i tec tu re , a n d I h a v e suggested t h a t i t 
is d u e to t h e in tegr i ty o f m e a n i n g s w i t h i n t h e w o r k . I n s h o r t 
t h e w a y f o r m s ideas a n d techn iques a r e t r e a t e d , q u i t e a p a r t 
f r o m ideological m e a n i n g s prov ides t h e basic s t ruc tu re o f 
consensus. ' 
Similarly a s in t h e case o f Shakespearian pieces t h e a r t o f 
space making m a y e m e r g e , exist/survive a n d fade a w a y wi th t ime . 
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Yet some architectural creations become perennial in taste and in 
appeal, making them flourish with each passing day in varying 
modes. Many critiques and architects debate over that 
unimpeachable integrity of such buildings pointing out the high 
standard of these pieces of work; the mode of achieving that 
standard has become a subject for argument over a long period in 
history till today. 
Intention of the study 
Going by the Shakespeare's universal treatment mentioned 
at the beginning, most critiques point out the importance of making 
socially responsive spaces to join the lasting queue-responsive 
towards society history, function and setting. 
It will thus represent the aspirations and the needs of the 
society in which the building is to be survived. That will merge the 
built form into people, culture, context and the function. This 
integration finally would bring about the abifity to interpret and 
reinterpret the work with each generation acting a s a social art- an 
art that deliberately seeks to shape society through its presence and 
vice-versa. 
Yet while this line of reasoning g o e s on like that, some 
counter argue that architecture is a self-governing art: it is 
independent of society, history or politics and thus it is beholden 
only to itself, its own laws, beauties and possibilities governing the 
caste and the creed of i t 
These two main opposing streams of thinking are developed 
in separate clusters of the profession a s a present day debate. Many 
find none of the above reasoning for erecting buildings while others 
are strayed in a loosely understood process. Yet sometimes both 
seem to succeed in marking their presence. 
Why, is there any other explanation to rationalize the 
timeless value in architecture? 
Need for the Study 
We tend to make modernism a scapegoat for the 
meaningless structures that are coming up around us. The difficulty 
of addressing the real problems arising out of a project has made us 
respond to something quite irrelevant to address. That would 
ultimately destroy the original focus and purpose of the creation 
completely mislabeling the product Trying to understand how and 
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w h a t makes a building a quality product is therefore a n important 
area to deal w i th in today's crisis in space creat ion. 
Method of Study 
I n this course o f trying to analyze these t w o opposites t h e 
limitations a r e aga in inescapable a n d thus a r e to be expected . 
Try ing to verbalize a n a r t , in particular a built a r t a lone is a 
major l imitation. T h e study is purely a verbal j a rgon o f a real 
practice in real wor ld for teal purposes a n d t h e analysis is d o n e upon 
some formulated f rames by formulated group for a formulating 
purpose. There fore t h e limitation o f giving voice to t h e real 
aspirations, concepts a n d simply t h e pragmat ism o f t h e w o r k should 
be acknowledged. 
T h e subject being a long-standing a r g u m e n t t h e ideas, 
thoughts a n d t h e meanings generated a r e convoluted. Analyzing t h e 
arguments ex tended so far taking foremost critical wri t ings into 
reference would b e t h e brief beginning to t h e study. 
I n t h e process o f disentangling t h e subject t h e t w o opposite 
st reams a r e g iven reasonable explanat ions particularly referring to 
t h e works o f architects Charles Cornea a n d Peter Eisenman w h o h a v e 
distinct approaches in t h e course o f designing, thanks t o their 
physical & geographical par t , cultural dissimilarity, economical g a p , 
att i tudinal dif ference a n d t h e creat ive contrast: t h e latter trying to 
f a t h o m the philosophical content in the artifaO. whi le t h e fo rmer 
establishes t h e pragmat ism o f t h e art 
Since t h e intension is t h e juxtaposit ion o f Social conscious 
architecture a n d the au tonomous architecture in order to w o r k o u t 
t h e contrast, t h e study is a collection o f critical analyses d o n e b y 
scholars over t h e past century and a n addit ional thorough review o f 
t h e above ment ioned architects. 
Scope and Limitations 
I n t h e world tha t a lways pulsates b e t w e e n trends which 
appear and disappear in polarized ga i t , aesthetic phJosophies have 
no except ion. W i t h t i m e , technology a n d at t i tudes these t rends 
rotate a n d w e notice t h e m a s polarized notions wi th vast unnoticed 
gray a reas in b e t w e e n . 
3 I f t h e study is beholden for its main tine In the Search of 
Certainty, t h e scope o f t h e task is, there fore , a lmost fathomless. I n 
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the course o f this search there could be m a n y avenues a n d alleys to 
be dwel led , scrutinized and discovered. 
T h u s t h e study focuses o n a present d a y debated t w o polar 
opposites o f place making and discusses t h e obvious characteristics 
and the work! representat ion o f their practice. 
O n t h e other h a n d , selecting a particular practit ioner such a s 
Cornea or Eisenman could aga in will restraint t h e study into a narrow 
strip. Also t h e vastness o f t h e discussion does not al low t h e study t o 
be spatially in-depth analysis a n d thus encourage t o perceive the 
good and t h e bad o f t h e m a s built entit ies. 
Since the overview o f au tonomous a n d socially conscious 
architecture is d o n e b y analyzing t h e critical publications a n d t h e 
• > previous criticism, t h e base for t h e analysis wou ld aga in be t h e 
previous theories built up b y scholars which could possibly b e a t t h e 
ve rge o f exhaustion d u e to t h e t ime tap. 
Considering aD these limitations t h e study must b e 
overviewed wi th a certa in a m o u n t o f latitude a n d a w ide band o f 
thinking spectrum. 
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" T h e b o d y i s w i t h t h e k i n g , b u t t h e k i n g i s n o t w i t h t h e b o d y . " 
Hamlet, 20; Act IV. Scene II. 
